WH ITMAN D I SPLAY AVAILABLE FROM FONT BUREAU AND ITS DISTRIBUTORS

A GOOD BAROMETER OF THINGS TO COME

COMPRESSED EXTRA BOLD

Dense Clouds

CONDENSED REGULAR

PRESSURE IS AT 1058 MILLIBARS AND RISING

EXTRA BLACK

Substantial

EXTRA BOLD ITALIC

RESOURCES STRETCHED PRETTY THIN

BOLD ITALIC

GOSSAMER

LIGHT

Tribunal to Investigate 24 Charges of Compression

COMPRESSED SEMIBOLD

PUT THROUGH THE WRINGER

CONDENSED EXTRA BOLD

Maximum Count

COMPRESSED EXTRA BLACK

Attenuating Circumstances

LIGHT ITALIC

RULING OVERTURNED BY NARROW MARGIN

CONDENSED BLACK

Drawing inspiration from Dwiggins and Gill, Kent Lew blended classical design traits with a spartan finish to
create the original Whitman. In 2004, Monica Moses commissioned headline styles for the Minneapolis Star
Tribune, citing its “intelligence but not self-importance.” Expanded further for Fortune and others, the versatile
display series now offers a finely graduated range — from stately elegance to rich, robust authority; ¥B 2004—08
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Visit www.fontbureau.com, call 617 423-8770, or fax 617 423-8771
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28 STYLES: LIGHT, REGULAR, SEMIBOLD, BOLD, EXTRA BOLD, BLACK, AND EXTRA BLACK
IN NORMAL, CONDENSED, AND COMPRESSED WIDTHS, WITH ITALICS IN NORMAL WIDTH
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SINGLE chestnut SINGLE chesterfield
SINGLE chronicle SINGLE chemical red
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SINGLE chickadee SINGLE chemical rain
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SINGLE chancellor SINGLE chemical rush
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